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Architecture, Gothic, The Abiding Les- 


son of—Facade of the Gothic Cathe- 
dral at Amiens, 537; Cathedral of St. 
Nicholas, Blois; the north towers of 
the Cathedral at Orléans; Cathedral 
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Arliss, George, as “The Devil” in the 
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Art, Borderland: The Opera of De- 


bussy and Maeterlinck—Maeterlinck 
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bussy, from a painting by Jacques 
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Laren”: Max Liebermann, painter, 
641; “Going Home”: Fritz von Uhde, 
painter, 642; sketches from German 
periodicals by René Reinicke and Ed- 
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design of entrance; vestibule inside 
the main entrance; lobby; the presi- 
dent’s room; officers’ platform, show- 
ing interesting use of brick and treat- 
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Barnard, George Gray: The Spirit of 
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Gray Barnard, 271; groups by George 
Gray Barnard: “The Prodigal Son”; 
“The Mystery of Life”; “Solitude”; 
an Hewer”; “The Brothers,” 272- 
276. 

Bourdelle, Emile Antoine: A Modern 
French Sculptor Who Has Been 
Called a Spiritual Realist—“After the 
Battle,” “The Third Study of Beetho- 
ven,” detail from the monument to 
“War,” “The Poor Mother,” by Emile 
Antoine Bourdelle, 161-164. 

Bungalow, A Mission, in Southern Cal- 
ifornia—A California bungalow; detail 
of entrance, 483; wide cement porch at 
southeast corner of bungalow; pergola 
from rear of house to kitchen garden, 


484. 

Bungalows, Three of The Craftsman 
Farms—Craftsman bungalow, No. 1; 
living room in Bungalow No. 1, 215; 
floor plan, Bungalow No. 1, 216; 
Craftsman Bungalow No. 2, 217; open 
air dining room in Bungalow No. 1, 
218; floor plan, Bungalow No. 2, 219; 
Bungalow No. 3; detail of entrance to 
No. 3, 220; floor plan, Bungalow No. 
3, 221. 

Cabinet Work: Furnishings of Crafts- 
man Design, Built-in—a built-in kitch- 
en cupboard, with casement window 
in central portion, 231; a combination 
sideboard and china closet, 232; built- 
in shelves and cupboard for living 
room; box couch for living room, 233; 
built-in corner cupboard with working 
drawing, 365; working drawing for 


















secretary, 366; sideboard and china 
cabinet, 369; working drawing of side- 
board, 370; practical and cozy dining 
table; working drawing for dining ta- 
ble, 371. 

California Barn Dwellings and the At- 
tractive Bungalows which Have Grown 
Out of the Idea—A picturesque cot- 
tage built in California for $300; a 
bungalow which does all-year-round 
use in a warm climate or for a sum- 
mer camp: price $500, 599; a more sub- 
stantial cottage with clapboarded walls 
and shingle roof; a $2,500 cottage with 
plastered wall and a cement floor un- 
der the pergola, $600; a rustic cottage 
with rustic pergola and porch with 
Japanese effect; an attractive combina- 
tion of wood and plaster, 601; a plas- 
ter house, in old Mission style, with 
paved brick terraces; a more elaborate 
plaster house in pure Mission style, 


Camp in San Gabriel Canyon, A Sum- 
mer—A wide cement porch, with cob- 
blestone wall, 223; full: view of Mr. 
O’Melveny’s house, showing use of 
cobblestones in foundation walls and 
garden steps; a corner, of the house, 
showing outside of chimney and style 
of eaves, 224; outdoor dining room; 
view of living room, 225; looking along 
the porch to the hill, 227. 

Club House at Craftsman Farms, The— 
First floor plan, 340; the log club 
house at Craftsman Farms, 341; the 
reception room at Craftsman Farms 
Club House; ladies’ sitting room on 
the second floor, 342; second floor plan, 


343. 

Cottage in the Ohio Woods, A Summer 
—Mr. Gillett’s house, first floor plan, 
487; second floor plan, 488; “Naga- 
wicka,” country home of Mr. Gillett, 
485; chimneys, balcony and screened 
porch, 486. 

“Cowboy,” by Frederic Remington, 
sculptor, 500. 

Craftsman, The Medizeval—Figures one, 
two, three, four, five, six, seven, eight, 
682-6yo; “The Last Supper”: Gothic 
wood carving by Riemenschneider in 
the Jacobskirche, Rothenburg, 687; 
“Christ with the Teachers”: An ex- 
ample of Gothic wood carving by the 
Bavarian sculptor Riemenschneider, 
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Crunelle, Leonard, Sculptor of Children 


—Leonard Crunelle, the miner-sculp- 
tor, and portrait-bust of his first baby, 
Marguerite, 26; the fountain which 
won Leonard Crunelle the Montgom- 
ery Ward sculpture prize at the Chi- 
cago exhibit last year: The artist’s 
four children were his models, 28; 
“Easter Angel,” 29; “The Skater,” 30. 


Dance of the Future as Created and II- 


lustrated by Isadora Duncan—lIsadora 
Duncan in Greek dress, 49; detail from 
a frieze in the Acropolis Museum, 
Athens, showing motion and _ilines 
which Miss Duncan has found inspir- 
ing, 50; children from Isadora Dun- 
can’s dancing school, dancing in the 
woods, 51; showing exquisite grace 
and bodily beauty in Miss Duncan’s 
Berlin school, 53. 


Desert, Reclaiming the—An onion field 


in a model farm at Fallon, Nevada; 
Alfalfa is the principal forage in Ne- 
vada, 579; showing how they cultivate 
cabbage in Fallon; a county fair in a 
Western town is a proud moment for 
the farmer, 580; a birdseye view of one 
hundred miles of the the Truckee- 
Carson project; fourteen-foot corn at 
Truckee-Carson, 581; main irrigation 
dam, Truckee River; head-gate drop, 
Truckee-Carson irrigation project, Na- 
vada, 582. 


Desert, Reclaiming the—Cattle feeding 


near Phoenix, which is the capital of 
the Salt River Valley; a typical scene 
at shearing time in the beautiful Ari- 
zona Valley, 697; a palm-bordered car- 
riage way leading to a dwelling in 
Phoenix; an irrigation ditch in this 
region, which has the beauty of a 
centuries-old river, 608; ostrich farm- 
ing; a cool and pleasant spot in which 
to pack up a large Arizona melon crop, 
6990; the capitol at Phoenix, built of 
volcanic tufa on a foundation of na- 
tive granite; home of Mr. Dwight B. 
Heard, built near Phoenix, 700. 


Developing a Home Industry—Rug de- 


sign, in which barbaric symbols are 
used in the border, 238; rug design, 
showing Mrs. Albee’s adaptation of 
primitive forms, 240. 


Dwellings, Designs for Craftsman Ru- 


ral—First floor plan, 718; Craftsman 
house designed for a warm climate, 
showing side porch and pergola; rear 


view, showing lines of roof and ar- 
rangement of windows, 719; a Crafts- 
man farmhouse, designed with a view 
to beauty as well as utility; a corner 
in the sitting room of the farmhouse, 
720; second story plan, 721; farmhouse, 
first floor plan, second floor plan, 722. 
Education in a Southern School—Milk- 
ing time on the school farm at ’Pos- 
sum Trot; the rustic dairy built by the 
boys on the school farm, 709; the lit- 
tle cabin where the “Sunday Lady” 
first told stories to the ’"Possum Trot 
children; a group of students who 
work through the summer at Miss 
Berry’s school farm, 710, 

Farmhouse, A Craftsman: Designed for 
Country Members of the Home-Build- 
ers’ Club, Who May Desire Such a 
Home—A Craftsman farmhouse, 349; 
living room, showing inglenook and 
glimpse of hallway, 350; first floor 
plan, 351; second floor plan, 352. 
Fires, Forest—Fighting fire by clearing 
the ground ahead of it; cutting design- 
ed to arrest fire and brush properly 
stacked, 325; rangers discovering fire 
in a national reserve; the solitary 
cabin of a ranger in the depths of the 
forest, 326. 

Fiske, Mrs. Minnie Maddern, as “Salva- 
tion Nell” in her new play of that 
name, 497. 

Folk-Tales, Russian, as They Are Told 
in Pictures for the Children of the 
Czar—Vasilissa hurrying home from 
Baba Yaga’s hut with a skeleton head 
for a torch, frontispiece, opp. p. 259; 
Vasilissa meeting white knight on her 
way to Baba Yaga’s hut, 263; dear Sis- 
ter Alenushka and dear Brother Iva- 
nushka, 264; other scenes from the 
fairy story of Alenushka and Ivanush- 
ka, 265; the witch’s garden in the story 
of “The White Duckling,” 266. 

Great Falls: The Pioneer City of Mon- 
tana—seven illustrations, 203-206. 
Home in Japan, An Artist’s—View. of 
Helen Hyde’s house in the district 
known as Akasaka in Tokyo, Japan; a 
corner of the studio, looking out into 
Japanese garden, 186; in the dining 
room you notice the invasion of West- 
ern conveniences; the beauty and sim- 
plicity of this room are conspicuous 
both in wall treatment and furniture, 


188 
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House, A California Mission—A _ con- 
crete California house built in Mission 
style; view of dining room, showing 
built-in buffet and French doors, which 
open on a patio, 725. 

House, A Craftsman, in the Berkshire 
Hills—Front elevation of Mr. Barber’s 
house in North Adams, Mass., built 
from Craftsman plans; detail of stone 
entrance, 211; rear elevation; the bil- 
liard room, 212; first floor plan, 213; 
second floor plan; attic and roof plan, 
214. 

House, A Craftsman, that Was Finished 
Inside by the Owner and Furnished 
Mainly with Home-made Things—A 
house built by Irving King, Ann Ar- 
bor, Michigan, from Craftsman plans: 
Front and back elevations, 347; living 
room in the house of Mr. King; library 
in which the furniture was made by 
Mr. King and his sons, 348. 

House, A Plain Cement—An interesting 
house owned by Mr. John Candee of 
Syracuse, N. Y.; view of living room, 
showing simple, attractive furnishing, 
726; floor plans, 727. 

Houses, Two Craftsman—First story 
plan, cement house; second story 
plan, cement house, 592; a Craftsman 
cement house for town or country; en- 
trance hall and staircase, seen from the 
living room, 593; a Craftsman farm- 
house to be built at Bogota, New Jer- 
sey; chimneypiece and fireside seat 
in living room, 594; attic plan, cement 
house; detail of a casement window, 
cement house, 595; first floor plan, 
farmhouse, 506; second floor plan, 
farmhouse, 597. 

Houses, Two Craftsman—Plaster dwell- 
ing, first floor plan, 472; plaster dwell- 
ing, second floor plan, 473; detail in 
a double hung window, 474; Craftsman 
house for town or country; fireplace 
and bookcases in living room, 475; 
Craftsman farmhouse: View showing 
front and pergola; rear view showing 
broad sweep of roof, 476; farmhouse, 
first floor plan, 477; farmhouse, second 
floor plan, 478; sideboard for dining 
room, 479; cupboard for kitchen; coun- 
ter shelf for kitchen, 480. 

House, The Craftsman’s—Entrance to 
“Craftsman Farms,” 78; fireplace in 
open-air dining room, 79; floor plan of 
lower story, 80; front view of the 











house at Craftsman [Farms, showing 
the two pergolas and the outdoor fire- 
place for camp cooking, 81; rear view 
of the house, showing sleeping porch 
and balconies, 82; a corner of the liv- 
ing room, showing staircase and the 
decorative use of structural features, 
83; corner of the dining room, show- 
ing fireplace and built-in sideboard, 
84; detail of living room, showing fire- 
place, doors and sunroom, and en- 
trance to vestibule, 85; floor plan of 
second story, 88; floor plan of attic, 
89; section through exterior wall, 90; 
detail of first story, floor and wall con- 
struction; horizontal section through 
second story outside wall, 91; main 
girder in living room; detail of rafters, 
925 detail of attic and roof construc- 


» 93. 
“Indian Chief” and “Charging Panther,” 
by A. Phimister Proctor, sculptor, 408. 
Konta, Alexander, who translated from 
the Hungarian the version of Molnar’s 
“The Devil,” re by Harrison 


Grey Fiske, 11 
Lincoln: Howard Pyle, painter, 499. 
Metalwork, Craftsman — Oval metal 


bowl for dining table, plan of oval 
bowl, full size sectidbn through leg, 
234; round metal nut bowl, plan of 
large, circular bowl, plan of circular 
bowl, 235; circular ash bowl; section 
through circular bowl; répoussé copper 
belt buckle; back of belt buckle; ob- 
long ash tray; section of oblong tray; 
circular ash tray; section of circular 
tray, 372. 

Molnar, Ferenc, author of the Hunga- 
rian drama “The Devil,” 117. 

Music, The American Idea in—David 
Bispham, 673; Mr. Arthur Farwell, 
composer and founder of the Ameri- 
can Music Society, 674. 

National Arts Club of New York, The— 
Jewelry designed and executed by E. 
R. Vedder and Angela R. Vedder, 605; 
aang cotton hanging, by Ami Mali 

icks; peacock embroidery design 
(Aubusson loom), by Albert Herter, 
606; silver soup ladle and candlestick, 
by Miss Grace Hazen; silver porringer 
and plate, by Samuel Buloss; two 
groups of pottery shown at the Na- 
tional Arts Club exhibit of Arts and 

Crafts: Examples from the Grueby 

and Marblehead works and from the 


ILLUSTRATIONS 


deco- 
tiles from the National Arts 


studio of Jane Hoagland, 
rative 
Club exhibit: Designs by Charles and 
Leon Volkmar, the Grueby and Rook- 
wood potteries; three sets of decorat- 
ive tiles from the Marblehead potter- 
ies, 608. 

Needlework: Pillows; curtains in sten- 
cil and appliqué, 367; patterns for pil- 
lows worked in simple darning stitch 
upon willow weave cloth, 366; curtains 
showing combinations of stencil and 
embroidery and of appliqué and em- 
broidery, 368. 

Noorian, Zado, The Craftsmanship of— 
Some of Zado Noorian’s jewelry, 
showing the robin’s nest, wheat and 
palm-leaf designs set ‘with semi- 
precious stones, 360; some of the beau- 
tifully-colored minor jewels set in 
gray silver, after old Oriental designs, 


007 ; 


362. 

Nirnberg, The Spell of—“The Nirnberg 
Madonna” A rare piece of wood 
carving in “the old Carthusian monas- 
tery, 567; the river which runs through 
Nirnberg is spanned here and there by 
picturesque buildings, 568; old Niirn- 
berg houses with beautiful wooden 
balconies and tiled roofs; inner court 
in the old Tucher house in Niirnberg, 
569; The Spittlerthor, Nirnberg, with 
a dwelling house in the old wall, 570. 

Opera, Nationalism in—Mary Garden as 
Louise in Charpentier’s ra of the 
Paris shop girl, 407; Bella Alten as 
Gretel and Lina Abarbanell as Hansel 
in the opera of “Hansel and Gretel,” 410; 
Fritz Feinhals as Hans Sachs in “Die 
Meistersinger,” 408; Johanna Gadski 
as Eva in “Die Meistersinger,” 400. 

Painters, Our Western: What Chicago 
Is Doing Toward the Development of 
a Vital Spirit in American Art—“The 
Borghese Gardens,” by Frederic Ch. 
Walton, 141; “Arno”; a water color, by 
Frederic Ch. Walton, 142; “The Big Barn,” 
by Laren N. Holland, 143; “An Armload 
of Wood,” by Adam Emory Albright; 
portrait of “Miss Grace,” by Louis 
Betts, 145; “Fishing for Tautog,” 
“Looking for Clams,” by Adam Emory 
Albright, 146; “The Connoisseur,” by 
Walter Marshall Clute, 147; portrait of 


William O’Brien’s son, by Louis Betts, 
Medieval and Mod- 


: pane 
Pastel, Painters in, 
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ern—Pastels by William Carey Braz- 
ington: “Ysaye, 9; “Mrs. C. of New 
York,” 10; “The Artist’s Mother,” 13; 
“Polly,” 14; “Charlotte,” 15; “Mr. 
Gere,” 16. 

Progress in Our National Art Must 
Spring from the Development of In- 
dividuality of Ideas and Freedom of 
Expression — Paintings by Robert 
Henri: “Eva Green,’ frontispiece; 
“Young Woman in Black”; “El Tan- 
go”; “Antonio Pofias (Calero), el Pica- 
dor”; “Rocks and Sea.” 393-308. 

Reclamation Service, The—Principal ir- 
rigation projects in the Western 
United States, 455; at work in the 
Corbett tunnel, Shoshone project, 458; 
dam and diversion canal, Minidoka 
project; the great coffin gates, Minido- 
ka project, 460; dam and water gates, 
Truckee-Carson project; concrete- 
lined section of canal, Umatilla project, 
461; scene in the Gunnison canyon, Un- 
compahgre project, 462. 

Reform for the Truant Boy—The Ad- 
ministration Building of the Parental 
School for Truant Boys; some of the 
cottages of the Parental School which 
are arranged around the campus, 439; 
campus of the Parental School, about 
which the boys’ cottages are grouped; 
general view of the Parental School, 
showing industrial shops and out- 
lying farm land, 440; truant boys who 
are learning to be florists at the Brook- 
lyn truant school; hitching up for the 
fire drill at the Brooklyn truant school, 
441; workshop of the Manhattan truant 
school; boys in the schoolroom, 442. 

Rembrandt’s portrait of himself, 122. 

Remington, Frederic, Painter and Sculp- 
tor—“The Bell Mare,” “The Ceremony 
of the Scalps,” “The Emigrants,” 
“Downing the Nigh Leader,” “The Buf- 
falo Hunters,” Frederic Remington, 
Painter; sketches of American Indian 
types, by Frederic Remington, 659-668. 

Roofs, Slate, What Can Be Done With— 
An eighth century English chapel, 
which reveals the durability and pic- 
turesque quality of uneven slate as a 
roof covering, 229; showing different 
sizes and thicknesses of slate and how 
they are treated to make an interest- 
ing roof, 230. 

Rugs, Abnakee—Abnakee rug frame, 354. 

Ships of All Ages in F. D. Millet’s Mu- 


ral Decorations in the Baltimore Cus- 
tom House—A Roman galley; a 
Chinese junk; a Liverpool packet; The 
Reliance, 427; Egyptian and Greek 
galleys, sixteen hundred B. C., three 
hundred B. C.; Saxon, Danish and 
Norman vessels: fourth to tenth cen- 
turies; English war vessels of six- 
teenth and seventeenth centuries, 428; 
American warships, latter part of 
eighteenth century; American war 
vessels of the early nineteenth cen- 
‘ury; modern United States warships, 
429; the Spanish felucca; a Venetian 
fishing boat; a Chinese rice boat; a 
Norwegian fishing boat, 430. 

Slums, The Real Drama of the—Etch- 
ings by John Sloan: “The Little 
ride”; “Fun—One Cent”; “Roofs— 
Summer Night”; “The Show-Case,” 
§60-563. 

Spirit of the West, The—Vernal Falls, 
Yosemite Valley, California, 65; the 
latter-day farmer combines cultivation 
with stock-raising, 66; sheep on a 
summer range, they are home-fed in 
winter, 67; I. B. Perrine’s ranch in the 
canyon of the Snake River, 68; the 
great irrigation work is making oases 
out of former desert spots, 69; Parma, 
Idaho, one of the many towns that 
have attained a lusty growth in a few 
years; the newspaper office is never 
absent from the infant settlement, 70; 
the haystacks are typical of the big 
way in which they do things in the 
West; in the hopfield the laborers are 
no less vigorous and healthy than the 
product, 71; Lake Tahoe, California, 


Teaching American Children to Play— 


Foreign children doing the country 
dances of their native land at Van 
Cortlandt Park, 193; children marching 
out to the center of lawn for the 
Italian dance; New York immigrants 
in native dances at Van Cortlandt 
Park, the women in peasant dress, 
school children grouped in the back- 
ground, 1096. 

Uliman, Paul: One of the Younger 
American Artists Who Is Adding to 
Our Reputation as a Nation of Por- 
trait Painters—Paintings by Paul UII- 
man: William M. Chase; “Au Buffet”; 
“Child Playing Lady,” 311; Paul 
Ullman, American Portrait Painter, 312. 
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What Does the National Academy of 
Design Stand For?—‘“Red Mitts,” by 
Hilda Belcher, frontispiece, opp. p. 
515; portrait by Howard Gardiner Cush- 
ing, 528; “The Morning | Hours,” by 
Charles C. Curran, 524; “Sea Baths,” 
by Jean Maclane Johansen, 525; west 
view of the sculpture exhibit of the 
National Academy, 1908, 526; “Mirth,” 
by William Sergeant Kendall; Pierre 
Marot Purves, by Chester Beach; 
“Infant’s Head,” by Edith Woodman 
Burroughs; “The Skater,” by Abaste- 
nia Eberle, 527; “The River,” by 
James Preston; “Boats at Low Tide,” 
by Edward H. Potthast, 528. 

Window, A Staircase, executed in fav- 
rile glass under the direction of Louis 
C. Tiffany, for the home of Mrs. E. F. 
Leary, Seattle, Washington, 121. 

Window, Building a Stained Glass— 
Pressing the glass into place, 98; fit- 


ting lead in around the glass, 99; two 
examples of stained glass, 100, rot. 
Woman’s Art Achievement, The Qual- 
ity, 8 Lamentation”; “Io and Jupi- 
ter” “The Rising of the Sun”; “The 
Sphinx,” by Rosa Silberer, 293-296. 
Woodcarving—A frican elephant, 107; Penn- 
sylvania mud terrapin; European pelican, 
108; elephant tortoise: pelican, 109. 
Woodcarving and Its Possibilities as 
One of the Household Arts of the 
People—Two chests, designed and 
carved by Karl von Rydingsvard, 730; 
detail of desk, showing method of 
carving; desk carved in Norwegian 
style, by Karl von Rydingsvard, 732. 
Wood-Engraving—“The Squire’s Son,” 
by Gordon Craig, 43; “The Witch,” by 
Will Bradley, 44; “The Little Bridge,” 
by Louise Glazier, 44; “Mercury,” by 
Clemence Housman, 45; “The Old 
Farm,” by Paul Collin, 46; “Spring- 
time,” by Lucien Pissaro, 46. 
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ern—Pastels by William Carey Braz- 
ington: “Ysaye, 9; “Mrs. C. of New 
York,” 10; “The Artist’s Mother,” 13; 
“Polly,” 14; “Charlotte,” 15; “Mr. 
Gere,” 16. 

Progress in Our National Art Must 
Spring from the Development of In- 
dividuality of Ideas and Freedom of 
Expression — Paintings by Robert 
Henri: “Eva Green,” frontispiece; 
“Young Woman in Black”; “El Tan- 
go”; “Antonio Pofias (Calero), el Pica- 
dor”; “Rocks and Sea.” 395-308. 

Reclamation Service, The—Principal ir- 
rigation projects in the Western 
United States, 455; at work in the 
Corbett tunnel, Shoshone project, 458; 
dam and diversion canal, Minidoka 
project; the great coffin gates, Minido- 
ka project, 460; dam and water gates, 
Truckee-Carson project; concrete- 
lined section of canal, Umatilla project, 
461; scene in the Gunnison canyon, Un- 
compahgre project, 462. 

Reform for the Truant Boy—The Ad- 
ministration Building of the Parental 
School for Truant Boys; some of the 
cottages of the Parental School which 
are arranged around the campus, 439; 
campus of the Parental School, about 
which the boys’ cottages are grouped; 
general view of the Parental School, 
showing industrial shops and _ out- 
lying farm land, 440; truant boys who 
are learning to be florists at the Brook- 
lyn truant school; hitching up for the 
fire drill at the Brooklyn truant school, 
441; workshop of the Manhattan truant 
school; boys in the schoolroom, 442. 

Rembrandt’s portrait of himself, 122. 

Remington, Frederic, Painter and Sculp- 
tor—“The Bell Mare,” “The Ceremony 
of the Scalps,” “The Emigrants,” 
“Downing the Nigh Leader,” “The Buf- 
falo Hunters,” Frederic Remington, 
Painter; sketches of American Indian 
types, by Frederic Remington, 659-668. 

Roofs, Slate, What Can Be Done With— 
An eighth century English chapel, 
which reveals the durability and pic- 
turesque quality of uneven slate as a 
roof covering, 229; showing different 
sizes and thicknesses of slate and how 
they are treated to make an interest- 
ing roof, 230, 

Rugs, Abnakee—Abnakee rug frame, 354. 

Ships of All Ages in F. D. Millet’s Mu- 


ral Decorations in the Baltimore Cus- 
tom House—A Roman galley; a 
Chinese junk; a Liverpool packet; The 
Reliance, 427; Egyptian and Greek 
galleys, sixteen hundred B. C., three 
hundred B. C.; Saxon, Danish and 
Norman vessels: fourth to tenth cen- 
turies; English war vessels of six- 
teenth and seventeenth centuries, 428; 
American warships, latter part of 
eighteenth century; American war 
vessels of the early nineteenth cen- 
iury; modern United States warships, 
429; the Spanish felucca; a Venetian 
fishing boat; a Chinese rice boat; a 
Norwegian fishing boat, 430. 


Slums, The Real Drama of the—Etch- 


ings by John Sloan: “The Little 
Bride”; “Fun—One Cent”; “Roofs— 
Summer Night”; “The Show-Case,” 
560-563. 


Spirit of the West, The—Vernal Falls, 


Yosemite Valley, California, 65; the 
latter-day farmer combines cultivation 
with stock-raising, 66; sheep on a 
summer range, they are home-fed in 
winter, 67; I. B. Perrine’s ranch in the 
canyon of the Snake River, 68; the 
great irrigation work is making oases 
out of former desert spots, 69; Parma, 
Idaho, one of the many towns that 
have attained a lusty growth in a few 
years; the newspaper office is never 
absent from the infant settlement, 70; 
the haystacks are typical of the big 
way in which they do things in the 
West; in the hopfield the laborers are 
no less vigorous and healthy than the 
product, 71; Lake Tahoe, California, 


72. 
Teaching American Children to Play— 


Foreign children doing the country 
dances of their native land at Van 
Cortlandt Park, 193; children marching 
out to the center of lawn for the 
Italian dance; New York immigrants 
in native dances at Van Cortlandt 
Park, the women in peasant dress, 
school children grouped in the back- 
ground, 106. 


Uliman, Paul: One of the Younger 


American Artists Who Is Adding to 
Our Reputation as a Nation of Por- 
trait Painters—Paintings by Pauli UIl- 
man: William M. Chase; “Au Buffet”; 
“Child Playing Lady,” 309-311; Paul 
Ullman, American Portrait Painter, 312. 
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What Does the National Academy of 
Design Stand For?—‘“Red Mitts,” by 
Hilda Belcher, frontispiece, opp. p. 
515; portrait by Howard Gardiner Cush- 
ing, 528; “The Morning Hours,” by 
Charles C. Curran, 524; “Sea Baths,” 
by Jean Maclane Johansen, 525; west 
view of the sculpture exhibit of the 
National Academy, 1908, 526; “Mirth,” 
by William Sergeant Kendall; Pierre 
Marot Purves, by Chester Beach; 
“Infant’s Head,” by Edith Woodman 
Burroughs; “The Skater,” by Abaste- 
nia Eberle, 527; “The River,’ by 
James Preston; “Boats at Low Tide,” 
by Edward H. Potthast, 528. 


Window, A Staircase, executed in fav- 
rile glass under the direction of Louis 
C. Tiffany, for the home of Mrs. E. F. 
Leary, Seattle, Washington, 121. 


Window, Building a Stained Glass— 
Pressing the glass into place, 98; fit- 


ting lead in around the glass, 99; two 
examples of stained glass, 100, Iot. 
Woman’s Art Achievement, The Qual- 
ity ,of—“Lamentation”; “Io and Jupi- 
ter” “The Rising of the Sun”; “The 
Sphinx,” by Rosa Silberer, 293-296. 
Woodcarving—A frican elephant, 107; Penn- 
sylvania mud terrapin; European pelican, 
108; elephant tortoise; pelican, roo. 
Woodcarving and Its Possibilities as 
One of the Household Arts of the 
People—Two chests, designed and 
carved by Karl von Rydingsvard, 730; 
detail of desk, showing method of 
carving; desk carved in Norwegian 
style, by Karl von Rydingsvard, 732. 
Wood-Engraving—“The Squire’s Son,” 
by Gordon Craig, 43; “The Witch,” by 
Will Bradley, 44; “The Little Bridge,” 
by Louise Glazier, 44; “Mercury,” by 
Clemence Housman, 45; “The d 
Farm,” by Paul Collin, 46; “Spring- 
time,” by Lucien Pissaro, 46. 





